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9
BOLLYWOOD DANCE

Desire for the ‘Othey’

Indrani Dasgupta

To think of Hindi movies without a song and dance se
aginable. The centrality of these songs and dance seque
a reflection of its popularity but the universality of these
tions in the domain of a cultural artefact like movies configures ang q
the society itself. As the most significant feature of Hindj popular efines
the song and dance sequence, in the words of Sangita Gopal an;l;Cma!
Moorti, “occupies the constitutive limit of Bollywood cinemz ™ ;Jat_a
ever, it even tends to circulate outside its cinematic contexts, Fr(;m b:i“‘
played on stage, to Broadway productions, to community centres, at m:f
riage cclcbra.tions, to television serials, at fitness clubs and being pc,rformcd
on the margins of global events like Indian Premier League (IPL), Bolly-
wood dance sequences are now culturally, in Sangita Shresthova’s words:a
“global phenomenon.”?

Before I move any further, I want to explain the epithet ‘Bollywood’
and how I have used it in this chapter. The value and the meaning of the
term Bollywood are constantly being read and interpreted variously is
part of an intense academic debate, ranging from the pejorative to the
subversive. The signification of the epithet is a parodic reminder of Hol
lywood musicals, paying some sort of homage to the multimillion-dollar
American film industry and regarded by many scholars and stakeholders
of Hindi cinema as belittling the contributions of the Indian artists and
technicians alike. However, this valuation of the epithet ‘Boll}-’WOOdq »
reductive and descriptive of a second-hand imitative copy of the Am<”
can genres of musicals is countered by another section of academics 3"
participants of this cinematic form as a term which encapsulates 2 serics
of images and signs that seek to fabricate and refashion an identity i rur:;
with the desire to articulate a pan-Indian self. As Sohini Chakrabo*®
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Revisiting American Literature

Select Short Stories and Poems

Editors

Prem Kumari Srivastava
Nidhi Madan

,-',_r’:-" ?T. \ “.‘w ﬁr ﬁ i -.-‘_‘,' s _';f_"" v G w;__ ’ ‘ "




MACMILLAN

© Macmillan Publishers India Private Ltd, 2018

All rights reserved under the copyright act. No part (?f this Publicatioy,
reproduced, transcribed, transmitted, stored in a retrieval s
into any language or computer language, in any form or by an
mechanical, magnetic, optical, chemical, manual, photocopy

:
ystem or trang

lateg
Y means, electrop,

Or otherwige Withoy

First published, 2018

MACMILLAN PUBLISHERS INDIA PRIVATE LTD
Delhi Bengalury Chennai Kolkata Mumbai

' a Private Ltd,
Chennaj 600002, India

Printeq o CDhe Printerg Pvt. Ltg, Kolkata—'?(}OOIS




Contents

il
Acknowledgemen ts 1
Introduction
PreM KUMARI GRIVASTAVA

17
Chronology
NipHl MADAN

PART I
Storying America
The American Short Story: Special Focus on Poe,
Fitzgerald and Faulkner 25
RiTiKA SINGH
1. The Purloined Letter 44

EpGar ALLAN POE

69

2. The Crack-Up
F Scorr FITZGERALD

3. Dry September 89

WiLLiaM FAULKNER
Critical Readings

| 4 ng;ties of the Common: The Art of Detection
in Edgar Allan Poe’s “The Purloined Letter” 105
INprANT Das Gurra

¥




. l’l’ . Mﬁtstomi Pa.nﬁng, There was no movem,
: & W‘dp . Feven an insect. The dark world wunu-r.'-.
ie stricken beneath the cold moon and the lidless st

Revisiting Americay, |,

104
~Look at that clock,” he said, 1y,
Shesmod bEfOﬂ.’ hiﬂ'l, her I;“L"l.‘ ’U'.\('n -r J JTH
pands. HeT face was pale, straingg ey
aHavgn.'! 1 told you about H"“”;; “P' ill :
see when T come in?” ik,
ﬂ}ohn"' she Safd. She laid the Mao
on the balls of his feet, he glared 4 hl;‘\lj.i e

his sweating face.
wpidn’t I tell you?” He went toy,,
ap then. He caught her shoulder, ‘ﬂl' hey 5
ahe Sl L) .I

Wgarh-lm' L8 T R

“wpon’t, John. 1 couldn’t sleep..Th, |
john. You're hurting me.” YO sy

Please, ”
«Didn’t T tell you?” He released hey i
CIRTS| hl”'

half flung her across the chair, and sh, I
ay §1 u
Y they,

stched him quietly as he left the room
mf;wmd'f on through the house, rippf‘m
‘: ‘]” nl\ cht

and on the dark, screened porch at the reay |
(3 e "r']'-.'ld i
&

. oad his head and shoulders with the shirt
i ’ - dang Ay

mopped

it away. He took the pistol from his hip an, .
&hbkb&de thé bed, and sat on the bed‘ L”: 1fam' .
ﬂi m aﬂd rose and slipped his trousers “;_r_ remgy,,
m again 'a'lneady, and he St(}()ped i 1I ”{.'
wfm’ the shirt. At last he found it n:inu.n;.‘._.
his body again, and, with his body pressed :}g;mt,l"?!"'

PTA

INDRANIDAS GU

said the Prefect,
g “add” that
d amid an

7 dd notions,”

-+ is another of your 04 .
,,, rha;;; a fashion of calling everythm.
e d his comprehension, and thus live
” (Poe, “Letter”, 327)

/s beyﬂn " =g o
‘Lﬂomte Iegjon of oddities. .
i STh,'S line from Edgar Allan Poe’s short detective

rloined Letter” puts into perspective
d as ‘odd’ and

anything terme
detection, of solving

odd,

story “The Pu
what we under.
something as ‘ordinary’. The art of
2 mystery follows this train of thought where the
he uncommon, the unorthodox, and the incongruous is
dismantled to reiterate the common, the conventional, and
the congruous. Yet, as this above line suggests, often what
we understand by the term ‘odd’ is a misreading of what
is supposed to be ordinary.
. Featuring the analytical detective, C Auguste Dupin,
Edgar Allan Poe’s detective stories spawned several
;{:{t«jhons, the most famous being Arthur Conan Doyle’s
erlock Holmes. Poe’s “The Purloined Letter” (1844)

is one of the most popular and significant of the three
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